
Hi and welcame once again to the 4l6t issue □+ Hll. this time 
around 1 continue mv Roo Bims bashing ways by reprinting some 
corresponOance between Master Sims and -former HTT editor Tim 
Ferrante. I'll ‘*r*3strain myself -from making any comments as 1 
thinl It pretty much speaks for itself. Thanks to lim for 
sharing this momentous occasion. but first, in answer to 
numerous request (Well, actually two people), here's a review by 
yours truly. 

tL SECRETD DE MOMIA EtilflA (1974) DFF SPANISH LANbUASE TV 
DIRECTED BY ALEJANDRO MART REVIEWED BY CRAlb LEDBETTER 

Spanish language TV stations are as good a source for ooscure 

Euro-horror proouctions as your local video store. I’ve managed 

to see Riccardo Freda’s IbUANA WITH A TUNbUt UR FIRE and Lucio 

Fold’s BEATRICE CENCl along with countless others. EL SELREIU 

DE MOMIA EGIPIA (THE SECRE'T OF THE EGYPTIAN MUMMY) while (j 

obscure, (it’s mentioned in Phil Hardy's error-prone Encyclopedia 



its . 


nlv in ijjsifiinu and not actuallv reviewed) 
same class as the two +ilmB r'reviciusJv 
France. this beautifully photograohed 
ludicrous pi ot-o-meter . 


Uote.ran heavy Frank Srana (LA HtJENECA DE KING KONG. STREET 
WARRIORS If'D plays the hero for a change' as he visits his friend 
Senor Cunde (played by another veteran of European productions, 
Jorqe Riqaud). In an extended flashback sequence. Conde receives 
a a.rcophaqoiiS that cont.ln. . P»rf«f.\v Pr.5='-v.d »e»ber o* 
Eqvptian rov.lly. Hf Pi.cpv.rp that bipod will brinq th. 
b 1 to life. so Conde and his brutish assistant John begin 
Urtn.ppinp loci wo»en <°r • const.nt supply of blood. Ss tbs 
mommy U hasitste to us® th® word sine® b® ■ not your typical 
withpr.d. baod.ood from h®.d to to® fl.ndl drink, mor® .nd more 
of the red .tuff h® soon, ov.rpow.ra .nd imprl.on. Conde end 
e.s.lv ddm,n.t®. John. ..ndln, him out for “ 

b»nls in® *rriv*l of Conde". O.uanter .nd her qirlfrlend 
distr.cts th. ».mmy lonq enouqh for Conn® to ..c.D. 
the quv-B hand, flfter imorisoninq tn® mummy in the basement, in® 
ItJry return, to th® or.sent wn.r. „® see uond. wh.pp.n, the 
severed hand that he ha. ohain.d to a walll 

I 4nr the life ot me figure out its significance 

ln*thi3 film). That niqht Brana is lured to the basement by the 
now escaped hand (and the animation of those digits makes BAbkfcl 
CASE'S SPFX look like state of the art!) where he finds Conde 
dead, next to the expired body of the Egyptian mummy. 

Crammed into a 90 minute slot. I'm sure certain scenes were cut 
out that might help to explain one hell of a lot. Even so we 
have such a delightful set piece as Conde's inept assistant 
gettina his ass kicked by most of the women he tries to kidnap. 
Also, not only is the mummy a sex fiend( He always 
women down to bra and panties before he bites their neck 
the son-of-a-bi tch knows JuJitsu! 

Dan Somber, producer of the erudite fanzine THE SLASHER TIMES, 
apparently i. making a movi e cal 1 ed FATAL TURN-ON (see promo 
material below). I’m thoroughly convinced there is no hope for 
the horror video market. Even more reason to look overseas for 
thrills. -.====r*.*B=.«-*= 
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LI BA AND THE DEVIL (1 


REVIEWED BY DAVID WALKER 


DIRECIED BY MARIU BAVA 


Thft> original cot of LIBA AND I HE DEVIL lit 1 1 1 unofticially 
available on huinu video (thougii it Hak played IV in NYL, with 
obvioiiB cuts for nudity and violence) and,,lileiv to remain so 
fcirever, is spellbinding cinema and highly deserving of better 
treatment than it has received. It is also a bit on the 
con ,ested side, thanks to the merging of two distinct 
story 1 1 nes/perspecti ves whose relationship is not altogether 
symbiotic (this is my theory). It's as though bava had separate 
Ideas for two different films and combined them — somewhat 
uneasily-- for LISA. Pne of these "ideas" we'll call the Lisa 
Story. In it, Lisa (Elle Sommer) is a tourist in an Italian city 
who. after viewing a medieval fresco of the devil carrying off 
the dead. enters a tenuous, off-kilter mental territory where 
reality and fantasy merge. Her "guide" for this no-turni nq-back 
e::cursion into psychological hell is Leandro the butler/puppeteer 
(Telly Savalas), who bears a marked resemblance to Satan as 
rendered in the aforementioned fresco. Thi s"staryl me" holds 
sway over the movie's opening and cl osing, sequences and would 
seem to be responsible for many of the subtle reality games and 
delicate contradictions with which the entire movie is rife. 

The other plotline, which is somewhat more character i st i c of 
Bava’s worl , we'll term the t1a:<imilian Story. It's the account 
of a disturbed young man, Maximilian (Alessio Orano) , who lives 
in an old, hal f -f urn i shed villa with his blind, aging mother 
(Alida Valli). Theirs is a musty, death-oppressed worldi the 
mother is preparing a commemorative funeral service for her long- 
gone husband, and Max keeps the skeleton of his former fiancee in 
an upstairs bedroom. One night, against his mother’s wishes, he 
takes in some stranded travelers, one of whom, Lisa, is the exact 
image of his late fiancee. Me sees her as a chance to escape his 
dim. sepulchral existence and woos her, somewhat sucessfully, 
until making the mistake of showing her the bedridden remains ot 
her predecessor. Ihinqs begin to fall apart, and we eventually 
learn that a particularly devastating past event is responsible 
for the family's current sad state of affairsi Max's beloved 
fiancee had left him for his own stepfather, and was in the 
process of running awav with the stepfather when Max killed her, 
thus avenging both himself and his mother. With its sharp 
delineation of the subjects of death, decay, romance and family 
torment, this second storyline is quintessential Bava psycho- 
gothic. 1he familiar story elements are put tpgether in such a 
way that each is keenly resonant and capable of drawing real 
thematic blood. 

Unfortunately though. the Maximilian Story is intertwined with 
the Lisa Story, and this t wo-t 1 1 ms-i n-one quality prevents USA 
AND THE D1 VIL from achieving the thematic cogency of earlier Bava 
master works like WHAT' (1963). (THE HOUSE OF EXORCISM version, 



with its added-in e:!orcisin plotline, is an imoossible THK(-l- 1 1 l ms 
in one.) i- .-er vth i nq that’s really stronp about l.IS« hNl; THU 
DE'.'II. — and there’s a lot that is — helonas to the MaiiimiUari btory 
(although the Lisa Story is not uni nteresi.ij>d and. in a ditierent 
conte;:t. would probably make a decent moyie). there are eloauent 
Images (worms writhing in the icina d+ a wedding cakeij haunting 
tangents (during a dinner table conyeraat ion . the blind mother 
hears her dead husband walking in the room above her, and bavas 
spirited camera takes a privileged moment to prowl the dark and 
eerie upper room, momentarily becoming both the mind’s eye o+ the 
mother and the eyes o+ the ghost) i and instances o+ demented 
humor (with the sincere intentions ot a loving spouse. nax 
presents the undernourished bones of his decomposing fiancee with 
dessert. saving "1 brought you some cake — it's your favorite, 
with chocolate sprinkles"). Especially provocative is an 
extended scene of attempted lovemaking on the necrophiliac bed. 
in which Mai; drugs lisa and tries to make love to her unconscious 
body with the Skeleton of his earlier love lying only an arm’s 
length away. Heightened by Carlo Savina’s beautiful music theme, 
and directed as much for emotion and sympathy as for horror, this 
unsettling scene is simply one of the great, primal moments in 
horror cinema— and suggests possibilities for the movie as a 
whole that perhaps could’ve been realised if the Maximilian 'itory 
had been allowed to stand unencumbered, to its fullest advantage. 
Still, all criticisms notwithstanding. LIS« AND THE DEVIL is the 
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SLAUlaHTERHQUSE (1900) CHARTER ENTERTAINMENT 
REVIEWED BY RRIS bILPIN 


written and directed Dv Rick Roessler. 
(ha ha) who. a+ter 70 years. is about 
n’ bisnls to county foreclosure in his 
a biQ fat retarded son named buddv. 


This new genre offering 
^concerns old l.ester bacoi 
to lose his hop slaughtei 
small town. Lester h, 

thourih. who slices up people with a big butcher 
. indi scr i minatel y I buddy also grunts and snort* like a ptq instead 
of tailing. The acting hv everyone is better than average. and 
tlie camerawork is pretty slick for a lower budgeted movie. Later- 
on two of the stereotypical teens in town bet their girls (one is 
a really cute brunette who gets hung up to dry) *20 they can’t 
stay inside the slaughterhouse during a thunder storm one night. 
There is a lot of dialogue between action scenes, a lot of the 
gore was cut quickly for an R rating (one throat-sl i tti ng is 
juxtaposed with a closeup of a tomato being sliced open) and 
there’s no nudity on view which of course, is usually essential 
in a good Shit Flick. btiof y/f unny-type mucak plays over the 

opening credits, as wb see pigs being pr epped for slaughter iyuk 
yuk). and time is filled with montages of the teens farting 
around the slaughterhouse, a stupid dance scene at f.KAT FM's 
annual pig out/food fight, and sfiots of buddy riding around in 
the dead deputy’s car ^a stupid mistalei one girl "doesn't nutice 
him" as buddy zooms past her; soon afterwards she doesn’t try to 
drive away from the creep when she could’ve given it a try). 
There is a neat eevered-hanO-wt tn-bl ood-spi tt i ng~stump effect 
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with • fl'/'inq brains, true the D 
son. as wei I as the teen tort 
IhXfia CHftXNSnW riMbsHUKL movies, 
buddv slices someone’s linger tip, then pi 
wound— but how often are there r^l 

anyway’’— and there’s ,ust a little b’* 
endC the last shot of the film is 
cliff erentlv) . Due to its slow parts 
SLAUDHTERHOUSjE is barely marg 
boy, hut he has what you might 


comes when 


1 1 of 
old- 


' rent al f ecommendat i 
ast Ti^ei " buddy is 


11 basic hygiene proble 


THE UIHtH HELL (I9bb) VtBTRUN VIULQ 
DIRECTED BV STEFAN OfaLaWBl Y (real name BRUNO MATTED 
REVIEWED BY FREEMAN WILLIAMS 


There is so much 1 must tell you. and so little time. I’d liCe 
to mc-ntion how this Nuns in Keril movie starts with a nutzoid nun 
slashing out the vagina of a dead nun, e;^plainin 9 lin atrocious 
dubbing! tnat the offending corpse gave birth to the son of the 
Devil, who still lurts in the catacombs, then goes over the edge 
after' a welter of cheap special effects and Lnites the little 
initiate she was scaring. I'd lite to, Out, it doesn't have a 
whole lot to do with the film as a whole, so to hell with it. 

hfter the fairly orthodo;; Padre tnnaldo investigates the weird 
happeriings in the convent iculminatina in a death by stigmata, 
which IS at least intellectually diverting), 
ciibbering about the "nameless evil" that lurl 

a hip cardinal dispatches young Father Valerian to the conyen 
Valerian is a Lnew breed of priest, who believes that evil 
eigilainable in concrete psychological terms. Well. ha ha 
Valerian, as he starts coming up against stuff he can't enpla 
away. 


Thi 


,umbled film, all the more maddening because i 
effective. There are some scenes of 


qui te 


hal lucinoqenic beauty and horror. and then^boom. bac 


go 


Don’t rent 


man- 1 i l.e I and 1 e 

this film eiipecting f abul ous mal e- up effects or a ..u.i-s.uy 
blucjdbath. Tne film is very heavy on muri.y Ireadicheap) 

atmospherics. I spent most of the film cynically 

they’d tit in the zombies. I was not disappointed. Also 
interesting that Valerian should be named after an herbal 
sedative, as he had much the same effect on me. 


1 give THE UTHER HELL a borderline r 
it successfully managed to conceal 
the "nameless evil" banging around 
achievement, believe me. 


ecummendati on. niainly because 
from me the e^iact nature of 
in the catacombs. No small 
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C .12 Balbo for THE hWFUL DH. 

EVELYN LAME QUI Uf I HE bKoVE. Mile Willenberg for 
raster Linema is releasing UKbY uF I HL VHMPlhEB! 


ItHti LUNIj HnIK UF DbHTH blNlSTtK LlNttlA 

iJlKbLlLU t<Y (INUINIO MHRbHbF’Ill FtVlbWbU HY LONKHU WlUbNth' 

To ma'-.i +an‘-3 +dfriilid>r with his worl. the name Antonio Margheriti 
strike*.- leaf into their hearts. Those who have seen his recent 
et-fortb (YCJR and INVASION OF THE FLESH HUNTERS come to mind) seem 
ti) aorer they are derivative junk. but throughout Margheriti’s 
I (300 and wildlv erratic career, he has also made some decent 
Films. 1 would put THE LONU HAIR OF DEATH into that category. 

At the end oF the 15th century. Adele Karnstei n , wiFe of the 
local count <Jean raFFerty). is burnt at the stale sFter being 
wrongly accused oF murder by witchcraFt. The woman's young 
daughter. Elijabeth. and t.urt (he’s the real killer), the count's 
son. watch as Adele screams that a curse will Fall over the 
village. Another woman. Helen (barbara bteele), knows Adele is 
innocent. but her* pleas to the count Fall on deaF ears. The 
count later kills Helen to prevent her from telling the truth. 
Years pass and Adele's curse appears to be taking shape as a 
strancie plague runs rampant through the town. Meanwhile I urt has 
l^.lleri in love with the now grown blizabeth (Halina Zalewska). 
Although blijabeth hates hurt. the scumbao Forces her to marry 
him. The? olague Finallv comes to an end and a ceremony is held 
to celebrate. During the ceremony a woman called Mary (she looks 
ecactlv lil.e the murdered Helen) appears causing the count to die 
o+ a heart attack. I urt soon has the hots For Mary and due to 
his loveJoss marriage, decides to poison his wiFe. kurt’s plan 
IS a success, or is it"’ kurt places the body o+ his deadC^) wiFe 
111 her bedroom expecting to hear a scream From blisabeth’s 
servant. Instead he’s shocked to hear the servant talking to 
blijabeth' AFter the servant has leFt, Kurt, now a Frasr^led 
mess, rushes into the room to Find nothing. Only his wiFe’s 
empty brealFast tray remains. Other strange events occur that 
lead I urt to believe his wiFe has returned From the dead. I 
don’t want to give away the denouement, but it’s both satisFying 
and chilling. 

Along with CASTLE OF BLOOD (also starring Barbara Steele) and THE 
VIRgIn of NUREMBURb (aka HORROR CASTLE), THE LONG HAIR OF DEATH 
IB easily one oF Antonio Margheriti’s best horror Films. Here 
the direction is smooth and controlled, nicely enhanced by 
rotting corpses, striking lighting, rats, skeletons and c.obwebbed 
crypts. The Film has a Fine cast too. (jeorge Ardisson, a 
Familiar Face to Italian Film enthusiasts. is convincing as the 
i.onnivin<i I ur t . As usual. Barbara lileele brings her own unique 
blvle to her rule along with her si r onq '.rreeri presence and 
h’.pnotic deautv. I've never seen Halina Zalewska in anv other 
Films. but she is very gciod as the beaufiFui and determined 
Eliraheth. Lovers oF Italian bottui. Horror -t i 1 ms will eat LUNij 
HA IK Uk DLA I H up . 

unothor ono bites the du!>t. btevt? bogtianv submitted a long list 
ni new ti) Itv. tor HI 1 wfion issue b'.i mils arcJuiid'I 'Here are a tew: 
tilKElljN kKJijHI )• I, ILI ii, bl IKUI-'E lU iTlI.klnriU M 1 A MilKi ,HhK 1 I 1 . MA) t. MINE 
KM'.AA. UAl'.bMbL ) Kuh EUklUI E. anil my la.-utlte FlIktlbM IKilbH LINEMA. 
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